




 

 

 

 

 

Spring is here and so is NJIO’s Spring concert!   

Today we will hear a piece by Ukrainian composer Mykola Lysenko, a central 
figure in Ukrainian music in the Romantic era.  Ukraine was controlled by  
Russia during his lifetime and Lysenko’s works were a celebration of Ukraine’s 
culture and history. This led to his being ignored by the Russian music world 
and his life was made difficult (including imprisonment) by the Russian      
government.  With the inclusion of the Overture to Taras Bulba in today’s 
program, we are honoring the struggles of the Ukrainian people who today 
are fighting to protect their freedom and culture.   

Inside this program you will find some exciting information about NJIO’s 

move to a new home in Summit.   Our Summer Chamber Workshops will be 

held at our new space in Summit and we invite you to join in the fun.  These 

sets of four small group sessions are led by instructors many of whom are on 

NJIO staff.  The sessions are generally open to strings and winds with an    

occasional percussionist.  Please visit our website www.njio.org or contact 

Michelle Tolentino for more information 

We are grateful to our many funders who keep NJIO a vibrant institu-
tion.  Please take a look at our Funders page to see both foundations and 
generous individuals who are supporting NJIO this season.  If you are not a 
Friend of NJIO now is the time to be in that number!  Simply visit 
www.njio.org or use the QR code to go directly to our Donate page.    

If you like what you see and hear today and want to participate in an NJIO 
musical adventure, look inside for more information about how you can join 
one or more of our ensembles.  NJIO is truly An Orchestra For All!   

Now sit back and enjoy today’s concert!   

 

Alan Campell  
President 

 

http://www.njio.org/
http://www.njio.org/


 



WARREN COHEN 

Conductor, Symphony Orchestra  
Artistic Director, NJIO 

 
Warren Cohen has been the Artistic Director of 
the New Jersey Intergenerational Orchestra 
since 2013. He is also Music Director of the           
MusicaNova Orchestra in Phoenix, Arizona. In 
2012 he became Concert Artist in Conducting 
at Kean University. He has previously served as 
Music Director of the Scottsdale Baroque    
Orchestra, the Fine Arts String Orchestra, and 
the Southern Arizona Orchestra, where he was 
appointed Music Director Laureate upon his 
resignation. 
 

Mr. Cohen began his musical career as a pianist and composer, and his early 
positions included a stint as a ballet accompanist for the Honolulu City Ballet 
and as Music Director of the Kumu Kahua Theatre group in Hawaii, for which 
he also wrote the music for a Cantata for Theatre on the life of  
Princess Kai’ulani.  
 

His work in Theatre and Opera led to his becoming a conductor; his earliest 
assignments were for obscure works that more established conductors did 
not want to bother to learn, but he soon developed a large repertoire that 
included many standard works. Within a few years he was also working as 
an Orchestral and Choral conductor. As a result, over the past fifteen years 
he has conducted almost a thousand orchestral, operatic and choral works. 
He studied conducting with, among others, Gustav Meier and Paul Vermel, 
and did a year of study at the English National Opera during the last year of 
the administration of the “power trio” years when the company was led by 
Sir Mark Elder, David Pountney and Sir Peter Jonas. 
 

He now lives in South Orange, New Jersey with his wife, soprano Carolyn 
Whitaker, and his son Graham, an award-winning composer and violist who 
studies at The Juilliard School in New York and coaches Symphony and  
Intermezzo at NJIO. 

 



 

 
 

 
 
 

 

BRIAN McGOWAN 
Conductor, Intermezzo Orchestra 

 

Brian McGowan is a music educator,                                     
composer, and conductor based in New 
Jersey.  He is currently the Conductor of 
the Intermezzo Orchestra at NJIO, and has 
been since September, 2016. He has been 
the Director of Orchestras for the William 
Annin Middle School in Basking Ridge 
since 2006.  Under Brian’s direction, the 
William Annin Orchestra program has  
doubled in size. The program now consists 
of five orchestras and has been featured in 
the New Jersey Music Educators  

Association State Convention twice.  Brian founded the full symphony  
orchestra program that remains one of the few middle schools in the state 
to have a full orchestra at the middle school level.  He continues to  
program the classic repertoire, while also reaching for innovation in new 
music, conducting six composition world premieres, including student 
compositions, as well as premieres by professional composers such as 
Mark Fabio, NYU Faculty member Youngmi Ha, and a commissioned work 
by Kennedy Center Fellow Reena Esmail.    

 

ELIZABETH MALISZEWSKI 
Conductor, Prelude Ensemble 

 
Beth Maliszewski is a violist, violinist and music 
educator originally from Chatham.  She has been the 
conductor of the NJIO Prelude Ensemble since 
2019.  She is currently the Orchestra Director at  
Herbert Hoover Middle School in Edison, where she 
coordinates an annual concert festival with 350 
students.  Beth graduated from Mason Gross School 
of the Arts, Rutgers University with a degree in Music 
 Education, summa cum laude.  She then received a 
Master’s degree, with a concentration in Music 
 Education, from Ithaca College. Beth has been a guest 
lecturer at the NJ Music Educators State Convention 

and Summer Conference.  Born to two New Jersey  
music educators, Beth has been actively involved in music her entire life.  





 

INTERMEZZO ORCHESTRA 
Brian McGowan, Conductor 

PRELUDE ENSEMBLE 
Elizabeth Maliszewski, Conductor 

Robert Anderson, Concertmaster 

Section leaders in bold. Guest musicians in italics. 

Violin I 
Maureen Byrne 
Gayatri  Chakravarty 
Max DePaul 
Cali Janulis 
Jenise Janulis 
Hana Nieves 
Marie Quinn 
Nancy Sabato 
Peter Vernon 
 
Violin II 
Elizabeth  Maliszewski 
Fredy Arellano 
Sarah Crowther 
Katherine Egenton 
Kenneth Kleefeld 
Gil Leeds 
Amaris Marcado 
Kathryn Proffitt 
Cheryl Ryan 
 
Viola 
Graham Cohen 
Arman Chotani  
Karen Coeytaux 
Erika Emery 

Penny Klein 
Charles Marino 
Gina Marks 
Sylvie Mesnier 
Natalie Tom 
Kathleen Woonton 
 
Cello 
Megan Sweet 
Roberta Bernhard 
Alan Campell 
Emmanuel Coeytaux 
Christine  Donohue 
Elizabeth Hanscom 
Kim Januzzi 
Michel Mesnier 
Katelyn Moy 
Melissa Ryan 
Ava Ryder 
 
Flute 
Kathleen Caccavale 
Harriet Cooper 
Sophie DePaul 
Eunah Lee 
Genevieve Lubas 
 

Oboe 
Michelle Tolentino 
 
Clarinet 
Joseph DeRosa 
David Shemesh 
 
Bassoon 
Stephen Wisner 
Cecilia Sweeney 
 
Horn 
Nicole Ferguson 
 
Trumpet 
Peter Wick 
 
Tuba 
Patrick Bender 
 
Percussion 
Tiziana Cappuccia 
Rebecca Mongioj 
Adrienne Ostrander 
Richard Shiarella 

Violin I 
Katherine Egenton 
Jenise Janulis 
Scarlet Samuels   
Brennan Torrens 
Olivia Zadorian 
 
Violin II  
Warren Cohen 
Zuri Yerovi 

Viola 
Ben Kordys 
Gina Marks 
Sylvie Mesnier 
Cathy Nassani 
Kathleen Wooton 
 
Cello 
Jennifer Joiner 
Henry Lee 

Tyler Lee 
Michel Mesnier 
Chris Stufflebeam 
 
Bass 
Lachlan McGowan 
 
Flute 
Audrey Lee 
Kay Lee 



 

SYMPHONY ORCHESTRA 
Warren Cohen, Conductor 

Sue On Anderson,  Concertmaster 

Section leaders in bold. Guest musicians musicians in italics 

Violin I 
Robert Anderson 
Noah Bloom 
Lorie Foster 
Ezekiel Gorham 
David Martin 
Megan McDonald 
Miguel Molina 
Alysa Peterson 
Judy Snow 
 
Violin II 
Vincent Novellino 
Maureen Byrne 
Katherine Egenton 
Elizabeth Hebert 
Kenneth Kleefeld 
Elizabeth Maliszewski 
Kathryn Proffitt 
Marie Quinn 
Cheryl Ryan 
Arnina Zeng 
 
Viola 
Graham Cohen 
Arman Chotani 
Erika Emery 
Aleshia Kafer 
Penny Klein 
Gina Marks 
Marjorie Picard 
 

Cello 
Marty Steinberg 
Roberta Bernhard 
Rachel Douglas 
Elizabeth Hanscom 
Steven Hughes 
Paul Kennedy 
Katelyn Moy 
Millie Peterson 
Megan Sweet 
William Yacker 
Vincent Young 
 
Bass 
Brian McGowan 
 
Flute 
Kathleen Caccavale 
Kathleen Little 
Julie Rogers 
Galyna Rozental 
 
Oboe 
Jenna Abu Salim 
Michelle Tolentino 
 
Clarinet 
Carol Boysen 
Joseph DeRosa 
Rebecca Mongioj 
Tom Ostrand 
 

Bassoon 
Stephen Wisner 
Tiziana Cappuccia 
Gabriela Ferreira 
Cecilia Sweeney 
 
Horn 
Nicole Ferguson 
Lisa Nettleship 
Emalina Thompson 
Thomas Williams 
 
Trumpet 
Brandon James 
Stephanie Rothman 
Peter Wick 
 
Trombone 
Tom Kamp 
Nicholas Meyer 
Ed Schug 
 
Tuba 
Patrick Bender 
 
Tuba 
Patrick Bender 
 
Percussion 
Adrienne Ostrander 
Richard Shiarella 
Galen Work 

camera to see the Artistic Staff 

bios. 

Scan this code with your phone’s 



 
Interested in playing in an Ensemble?  

 
NJIO has four different ensembles from which to choose: 

 

Outreach is an ensemble led by violist Miki Hatcher. This group rehearses 
once a month and plays familiar melodies in string quartet arrangements. 
(upper winds are welcome to join in!) Outreach performs about once a 
month in nursing homes, specialized schools, libraries etc. Rehearsals are 
one Wednesday a month from 7 - 9 pm.  
 

Prelude is our beginner level group and is led by Elizabeth Maliszewski. 
This string ensemble is perfect for new string players, or people who are          
returning to music after a long break. Members of Prelude should have an       
understanding of basic notes and rhythms. Previous ensemble experience is 
not needed. This group meets on Mondays from 4:30 – 5:30 pm.  
 

Intermezzo is our intermediate group, led by Brian McGowan. This group       
includes all orchestral instruments. Intermezzo plays short pieces and               
arrangements. Ensemble experience is not mandatory but helpful. We     
currently have openings in all instrument categories. Rehearsals are on  
Mondays from 5:45 - 7:00 pm. 
 

Symphony is our advanced group and is conducted by our Artistic Director   
Warren Cohen. Ensemble experience is recommended. This group 
plays complete orchestral pieces and concertos. There are currently some 
spots open in strings, percussion, and brass. Symphony rehearses on  
Mondays from 7:15 – 9:30 pm.  
 
To read more about our ensembles and our COVID protocols, please visit 
our website at www.njio.org or email info@njio.org with any questions.  

mailto:info@njio.org


2022 Spring Concert Program 
New Jersey Intergenerational Orchestra 

Warren Cohen, Artistic Director and Symphony Conductor 
Brian McGowan, Intermezzo Conductor 

Elizabeth Maliszewski, Prelude Conductor 
 

Prelude Ensemble 

    String Celebration.……………………..…...Patrick W. Murch 

    Shenandoah……………………...…….....American Folksong  

                                                                            arr. By Michael Sweeney 

    Bach Country Fiddles …………………..….…Richard Meyer  

 

Intermezzo Orchestra 

    Suite from Abdelazer…..….………..Henry Purcell (1659 -1695) 

Horn Pipe, Air 
 

     Dubinushka………...…………..Nikolai Rimsky-Korsakov (1808 -1844) 
                                                                                                         Arr. By Victor Lopez 

 
 

Symphony Orchestra 
     

    Taras Bulba Overture………….….Mykola Lysenko (1842-1912) 
 

    En Saga……………...……...……...Jean Sibelius (1865 - 1957) 

    Finlandia……………….…...…..........................Jean Sibelius  

 

     

 

 

 

This concert is made possible by the New Jersey State Council on the Arts, a partner agency of the 
National Endowment for the Arts.  Funding is also provided by the Frank and Lydia Bergen Foundation; 
the Lillian Schenck Foundation; the Henry and Agnes Truzack Foundation; the Standish Foundation, and 
other generous donors.   

NJIO is committed to ensuring that its programs and concerts are accessible. 



 

 

 

 

 

 

 

New Jersey Intergenerational Orchestra 

Conductors 
 

 Warren Cohen,  Artistic Director,  Symphony Orchestra                                  
Brian McGowan,  Intermezzo Orchestra 

Elizabeth Maliszewski,  Prelude Ensemble 
Michelle Hatcher,  Outreach Ensemble 

 

Board of Trustees 

 

 

 

 

 

 

Officers and Staff 

 

 

 

 

 

 

 

 

 

Len Avdey 
Alan Campell 
Warren Cohen, ex officio 
Rachel Douglas 
Melissa Dunne Ryan 
Al Elefante 
Faith Feuerman 
Liam Keller 

Susan Peterson 
Paula Roper 
Richard Shiarella 
Michele Stivalo 
John Tabachnick, M.D. 
Robert Wagner 
Thomas Williams 

Alan Campell 
President 
 

Susan Peterson 
Treasurer  
 

Melissa Dunne Ryan 
Secretary 

Michelle Tolentino 
Program Director 
 

Mary Beth Sweet  
Administrator 
   

Millie Peterson 
Outreach Coordinator 

NJIO   

570 Central Avenue,  

New Providence, NJ 07974 

Email: info@njio.org   



 

 

 

 

 

INTERMEZZO PROGRAM NOTES 

Purcell: Two Movements from Abdelazer Suite 

Henry Purcell wrote incidental music for quite a few plays in the last five 
years of his life; in Restoration England there was a large market for theatre 
(probably there was pent up demand because the theatres were closed   
during the Commonwealth period) and all theatrical productions at the time       
required live music. Purcell was able to recast much of this music into suites 
and these suites have been among his most successful creations. The suite is 
based on Abdelazer, or the Moor's Revenge, written by Aphra Behn, a    
woman who was primarily known for her comedies; in fact, Abdelazer is her 
only tragic play. It is a story of Abdelazer, who is a prisoner of King Philip of 
Spain. While he is still a prisoner, Abdelazer and the Queen have an affair 
which leads the King to banish all Moors from Spain. (Political overreaction 
was a thing back then, too). The play itself involves an interesting and        
nuanced treatment of issues such as adultery and racism, which suggests 
that in our time it might be ripe for a revival. 

Rimsky - Korsakov: Dubinushka  
 
Dubinushka is based on a traditional Russian melody. The poet, Vasily        
Bogdanov, affixed lyrics to the tune and it became the anthem of working 
class Russians who opposed Czarist oppression. The title translates to “Little 
Oak Stick”. The lyrics reference the nature of hard labor done with the 
tool.  During the 1905 Revolution, it became a symbol of resistance.  
Rimsky - Korsakov was inspired to orchestrate the melody while hearing 
workers sing this while marching along St. Petersburg’s Tverskoi Boulevard. 
 



SYMPHONY PROGRAM NOTES 

Lysenko: Overture to Taras Bulba 

Mykola Lysenko was the founding father of the Ukrainian national school of 
music, a composer as foundational to his country's music as Grieg is to     
Norway. Although he studied with Rimsky-Korsakov in St. Petersburg and 
was friends with Tchaikovsky, he distanced himself from Russian music and 
the Russian language, refusing to allow his operas to be performed in       
Russian and setting songs only in the Ukrainian language. His music is deeply 
infused with Ukrainian folk music, and even the plots of his opera reflect a 
specifically Ukrainian focus to his music. 

The opera “Taras Bulba” is based on a story by Gogol, and was written in the 
late 1880s. Lysenko played the opera for Tchaikovsky, who was deeply     
impressed with it and tried arrange for a performance in Moscow, but          
Lysenko's refusal to have it sung in Russian made it impossible to stage 
there. He did not try to have it performed in Ukraine, for he thought that the 
Ukrainian opera houses of the time were inadequate to the elaborate      
demands of the opera itself. At the time of his death in 1912, it remained 
unperformed, and apparently his orchestral materials for the score were 
lost. The work was finally premiered in Kharkiv in 1924, but the version that 
we now hear was created in 1937 through the combined efforts of several of 
Lysenko's students. Although it has rarely been performed outside of 
Ukraine, it is very popular in Ukraine, and every season of the Kyiv Opera 
traditionally ends with a performance of this work. Another opera by             
Lysenko, Natalka Poltavka, was the opera being performed at the opera 
house when the Russians invaded the country last month. 

The Overture, which was orchestrated largely by Borys Lyatoshynsky, is a 
popular concert opener in Ukraine. It is a fiery and exciting short work with a 
quote from a Ukrainian folk song in the brief lyrical passage. It establishes 
both the grand nature of the opera itself and its close relationship to the 
song and dance of Ukraine. 
 

Sibelius: En Saga 

The origins of this work, the earliest of Sibelius' tone poems for orchestra, 
are difficult to ascertain. Sibelius gave contradictory stories about how the 
work came to be, why he wrote it, and even the topic of the piece. The title 
can mean “A Fairy Tale” or a “Legend”, and on at least one occasion Sibelius   



suggested that the work was inspired by the Icelandic Eddas (ancient Norse 
folk tales). However, on other occasions he said that it had no program, or 
that it was inspired by a mysteriously unspecified personal trauma. 

Although it was initially written in 1892 and is in Sibelius' early neo-primitive 
style, he revised the work in 1902 for a performance by Busoni in Berlin. It is 
this version that is almost always performed today. The Berlin performance 
was a success and was the beginning of the development of his international 
reputation as a composer. Comparing the two versions of the work is fasci-
nating; although the material used is identical, and much of the orchestration 
is the same, the distribution of the material is much tighter and more         
coherent in the later version - but, as always with Sibelius' revisions of his   
music, one loses some extraordinary and beautiful detail in the process. 

The work has remained very popular, and the reasons are easy to understand: 
it has a visceral simplicity, some great tunes, extraordinary power, and       
forward motion and the orchestration is dark, individual, and compelling. 
Among the peculiarities of the orchestration is that he does not use any     
timpani, but does use a bass drum in a kind of timpani like role. The effect is 
menacing and dark and is one of many brilliant strokes of color in the work.  
 

Sibelius: Finlandia 

This work, almost a second national anthem for Finland (and, trivia note: the 
Hymn tune was the national anthem of the short-lived African state of Biafra), 
was composed in 1899 for an event that was a thinly veiled protest against 
Czarist press censorship in Finland. The material that was presented at that 
event was a series of pieces that were derived from music he had composed 
for a melodrama earlier that year. The last of the six pieces presented was 
Finlandia, at that time titled “Finland Awakes”. The following year he revised 
the work and turned it into an independent piece, now titled Finlandia for a 
performance at the Paris World Exposition. The work was immediately em-
braced as a symbol of resistance to Czarist oppression, which was duly noted 
by the authorities. In Finland, the work was frequently performed, but the 
work had to be given under false titles. The titles revealed an ironic sense of 
humor.  “Impromptu” or “Happy Thoughts on Approaching Spring”. These 
titles seem ridiculous for a work with the heroic-tragic edge of Finlandia - but 
that was the point. 



 



Corporate and Foundation Sponsors & Matching Gift Companies 

BECOME A FRIEND 
 

NJIO promotes education, outreach, and concerts with programs                      
year-round.  It is our donors, the Friends of NJIO, who enable us to share   
the joy of music with free concerts for the community.  In fact, individual     
donors account for 25% of NJIO’s typical annual budget! 
 

With your support we can continue our mission to provide quality music 
education, free concerts, and outreach performances to senior and health 
care facilities – in our own unique intergenerational format. 
 

Please become a Friend of NJIO by making a concert donation today.  You 
can access our Donate button on our website www.njio.org or you can   
simply scan the QR code below and go directly to our Donation Page. 

Scan this code with     
your phone’s camera     
to go directly to the   
NJIO Donate page. 

You may also Text to Donate by texting the message  NJIOGIVE to 53555 to 
go directly to our Donation Page.  

Concert Series Sponsors 
Frank and Lydia Bergen Foundation 

The Eisner Foundation 
The Lillian P. Schenck Trust Fund 

Henry S. & Agnes M. Truzack    
Foundation 

The Standish Foundation 

Supporting Sponsors 
Google 

Morgan Stanley 
TD Bank 

Concerto Competition Sponsor 
Elefante Music 

 

Outreach & Chamber Music Sponsors 
ACMP—The Chamber Music Network 

The Fred C. Rummel Foundation 
Wallerstein Foundation for Geriatric Life Improvement 

Blanche M. & George L. Watts Mountainside Community Foundation 

http://www.njio.org


Maestros 
$3,000 or more 

Carole & Len Avdey 
Carol & Alan Campell 

Beth & Warren Hanscom 

Susan & Lloyd Peterson 

Melissa & Frank Ryan 
Sharon & John Tabachnick 

 
Conductors 

$1,000 or more 
Kenneth Kleefeld 
Richard Shiarella 
Martin Steinberg 
Thomas Williams 

William Yacker 
 

Concertmasters 
$500 or more 

Nicholas Meyer 
Janet Robusto 

Galyna Rozental 
Cecilia Sweeney 

Nicole Todini 
 

Principals 
$250 or more 

Faith Feuerman 
Paul Kennedy 

Mary & Robert Moore 
Judy Snow 

Peter Vernon 
Robert Wittig 

 
 
 

Musicians 
$100 or more 

Allison & Richard Angel 
Carol Boysen 

Gwen D’Amico 
Nancy & Richard Davis 

Christine Donohue 
Michele Elefante 

Sara & Lawrence Hogan 
Steven Hughes 

Judy & Sol Jacobson 
Paula & Bruce Long 

David Martin 
Helene Murray 

Adrienne Ostrander 
Cheryl Ryan 

Marjorie & Ken Spencer 
Mary Beth Sweet 

Metroca Ta-Chotani 
Michelle Tolentino 

Stephanie Tran 
Terry Watson 

 
Benefactors 
$50 or more 

Katherine & Stuart Balch 
Barbara & Bernie Buettner 

Susan Davis 
Marianne Deczynski 

Lorie Foster 
Dvora Inwood 
George Januzzi 

Linda McNamara 
 
 
 

Caitlin Murray 
Kathryn Proffitt 

Christine Stufflebeam 
Megan Sweet 

Monica Torrens 
 

Contributors 
Under $50 

Carla Berzon 
Ann Campbell 

Susan & Alan Coen 
Katherine Egenton 

Gail Eidman 
Elizabeth Hebert 

Emily Kane 
Mark Mantay 

Alysa Peterson 
Emma Peterson 
Marjorie Picard 
Julius Tolentino 

SPECIAL THANKS TO THE FRIENDS OF NJIO 

Gifts as of 04/01/2022 

We apologize for any omissions. 






