
 





 

 

 

 

 

 

 

 

 

Allison Russo 
Managing Director  

Welcome to the final concert of NJIOôs 32
nd

 season! We are so glad 
you are here, especially if this is your first time joining us. NJIO brings 
together musicians of all ages and experience levels to make music 
together and share it freely with our community.   

Todayôs program, ñNational Spirit,ò is a fitting close to a season     
dedicated to exploring the many meanings of the word ñspiritò in     
different orchestral compositions and experiences. This afternoon    
will feature music that has inspired national pride, particularly in     
Sibeliusôs Symphony no. 2. His music is so cinematic and awe-
inspiring, youôll think youôre right there in the lakes and forests of    
Finland.   

As this is the culmination of our season, I want to take the time to 
acknowledge the many staff, volunteers, and supporters who have 
worked together to prepare four free concerts yet again. I am grateful 
for each personôs work and spirit!   

Though this is our final concert of the season, there is so much ahead! 
Throughout this program book youôll see notices about our Open 
House Rehearsal and upcoming Summer Season of classes in July 
and August. Our 33rd concert season will be announced in July.  

Finally, a heartfelt thanks to the New Jersey State Council on the Arts 
and the many private foundations whose grants cover nearly 90% of 
the costs of producing our annual concerts. If you are so moved by 
our music and mission, I hope you will make a contribution to help us 
fill that final 10%. Thank you for helping us keep live orchestra       
concerts accessible, enjoyable, and local.   

  Welcome to our Spring Concert! 



 
 

 

 

Warren Cohen has been the Artistic Director of the New Jersey                   
Intergenerational Orchestra since 2013. He is also Music Director 
of the MusicaNova Orchestra in Phoenix, Arizona. In 2012 he        
became Concert Artist in Conducting at Kean University. He has 
previously served as Music Director of the Scottsdale Baroque    
Orchestra, the Fine Arts String Orchestra, and the Southern    
Arizona Orchestra, where he was appointed Music Director   
Laureate. 
 
Mr. Cohen began his musical career as a pianist and composer.  
His early positions included a stint as a ballet accompanist for the          
Honolulu City Ballet and as Music Director of the Kumu Kahua   
Theatre group in Hawaii. His work in Theatre and Opera led to 
his becoming a conductor. Over the past fifteen years he has             
conducted almost a thousand orchestral, operatic and choral 
works.  
 
He studied conducting with, among others, Gustav Meier and 
Paul  Vermel, and did a year of study at the English National 
Opera during the last year of the administration of the ñpower 
trioò years when the company was led by Sir Mark Elder, David 
Pountney and  Sir Peter Jonas. 
 
Mr. Cohen now lives in South Orange, New Jersey with his wife,        
 

WARREN COHEN 

Conductor, Symphony Orchestra  
Artistic Director, NJIO 



soprano Carolyn Whitaker, and son Graham, an award winning     
composer and violist who studied at The Juilliard School,      
receiving both Bachelor and Masterôs degrees. He coaches 
Symphony and Intermezzo at NJIO. Visit njio.org to read more 
about Warren Cohenôs work and for links to recordings of his 
compositions.  

Mr. Stanton is a graduate of The     
College of New Jersey (2007) with a 
B.M. in Music Education and a        
graduate of the Teachersô College at 
Columbia University (2009) with a  
Master of Arts in Music and Music     
Education. He has taught String       
Orchestra and Music Composition for 
the last 18 years at both the middle 
school and the high school level.      
Currently he is the Orchestra Director 
and Music Composition teacher at 
Westfield High School. In 2024, he was 
awarded  Westfield High Schoolôs    
Distinguished Teacher of the Year 
award.  

He is also an accomplished double bassist and conductor who         
maintains a regular schedule of performances throughout New 
Jersey and New York. He has served as the principal bassist 
for the Raritan Valley Symphony and the Livingston Symphony, 
as well as the assistant principal bass in the Baroque Orchestra 
of New Jersey. He also maintains a regular schedule of musical 
theater - and various other - performances throughout the state. 
Mr. Stanton also previously served as the co-chair for the NJ  
All-State Orchestra Procedures committee, which helps to    
direct the NJ All-State Orchestra program. As a conductor, he 
has previously served as the conductor for the Brook Orchestra 
(Bound Brook) from 2016 - 2018 and as a recent conductor of 
the CJMEA Honors Orchestra.  

Finally, Mr. Stanton enjoys, more than anything, spending time 
with his wife, Beth, and children, Clara and Elliot.  

CRAIG STANTON 
Conductor, Intermezzo Orchestra 



 

 
 

 
 
 

 

ELIZABETH MALISZEWSKI 
 

Conductor, Prelude Ensemble 

 
Beth Maliszewski is a violist,        
violinist and music educator       
originally from Chatham. She has 
been the conductor of the Prelude 
Ensemble since 2019. She is      
currently the Orchestra Director at 
Herbert Hoover Middle School in 
Edison, where she coordinates an 
annual concert festival with 350  
students. She graduated from the 
Mason Gross School of the Arts, 
Rutgers University with a degree in 
Music Education, summa cum 
laude. She then received a masterôs 

degree, with a concentration in Music Education, from Ithaca   
College.  Ms. Maliszewski has been a guest lecturer at the 
NJ Music Educators State Convention and Summer Conference. 
Born to two New Jersey music educators, she has been actively 
involved in music her entire life.  

 

 





LƴǘŜǊŜǎǘŜŘ ƛƴ ǇƭŀȅƛƴƎ ƛƴ ŀƴ 9ƴǎŜƳōƭŜΚ  

bWLh Ƙŀǎ ŦƻǳǊ ŘƛũŜǊŜƴǘ ŜƴǎŜƳōƭŜǎ ŦǊƻƳ ǿƘƛŎƘ ǘƻ ŎƘƻƻǎŜΥ 

hǳǘǊŜŀŎƘ ƛǎ ŀƴ ŜƴǎŜƳōƭŜ ƭŜŘ ōȅ Ǿƛƻƭƛǎǘ aƛƪƛ IŀǘŎƘŜǊΦ ¢Ƙƛǎ ƎǊƻǳǇ ǊŜƘŜŀǊǎŜǎ 
ƻƴŎŜ ŀ ƳƻƴǘƘ ŀƴŘ Ǉƭŀȅǎ ŦŀƳƛƭƛŀǊ ƳŜƭƻŘƛŜǎ ƛƴ ǎǘǊƛƴƎ ǉǳŀǊǘŜǘ ŀǊǊŀƴƎŜƳŜƴǘǎΦ 
ό¦ǇǇŜǊ ǿƛƴŘǎ ŀǊŜ ǿŜƭŎƻƳŜ ǘƻ Ƨƻƛƴ ƛƴΗύ hǳǘǊŜŀŎƘ ǇŜǊŦƻǊƳǎ ŀōƻǳǘ ƻƴŎŜ ŀ 
ƳƻƴǘƘ ƛƴ ƴǳǊǎƛƴƎ ƘƻƳŜǎΣ ǎǇŜŎƛŀƭƛȊŜŘ ǎŎƘƻƻƭǎΣ ƭƛōǊŀǊƛŜǎΣ ŜǘŎΦ wŜƘŜŀǊǎŀƭǎ ŀǊŜ 
ƻƴŜ ²ŜŘƴŜǎŘŀȅ ŀ ƳƻƴǘƘ ŦǊƻƳ сΥол - уΥол ǇƳΦ  

tǊŜƭǳŘŜ ƛǎ ƻǳǊ ōŜƎƛƴƴŜǊ ƭŜǾŜƭ ƎǊƻǳǇ ŀƴŘ ƛǎ ƭŜŘ ōȅ 9ƭƛȊŀōŜǘƘ aŀƭƛǎȊŜǿǎƪƛΦ 
¢Ƙƛǎ ǎǘǊƛƴƎ ŜƴǎŜƳōƭŜ ƛǎ ǇŜǊŦŜŎǘ ŦƻǊ ƴŜǿ ǎǘǊƛƴƎ ǇƭŀȅŜǊǎΣ ƻǊ ǇŜƻǇƭŜ ǿƘƻ ŀǊŜ          
ǊŜǘǳǊƴƛƴƎ ǘƻ ƳǳǎƛŎ ŀƊŜǊ ŀ ƭƻƴƎ ōǊŜŀƪΦ aŜƳōŜǊǎ ƻŦ tǊŜƭǳŘŜ ǎƘƻǳƭŘ ƘŀǾŜ ŀƴ       
ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ōŀǎƛŎ ƴƻǘŜǎ ŀƴŘ ǊƘȅǘƘƳǎΦ tǊŜǾƛƻǳǎ ŜƴǎŜƳōƭŜ ŜȄǇŜǊƛŜƴŎŜ ƛǎ 
ƴƻǘ ƴŜŜŘŜŘΦ ¢Ƙƛǎ ƎǊƻǳǇ ƳŜŜǘǎ ƻƴ ¢ƘǳǊǎŘŀȅǎ ŦǊƻƳ пΥол ς рΥол ǇƳΦ  

LƴǘŜǊƳŜȊȊƻ ƛǎ ƻǳǊ ƛƴǘŜǊƳŜŘƛŀǘŜ ƎǊƻǳǇΣ ƭŜŘ ōȅ /ǊŀƛƎ {ǘŀƴǘƻƴΦ ¢Ƙƛǎ ƎǊƻǳǇ       
ƛƴŎƭǳŘŜǎ ŀƭƭ ƻǊŎƘŜǎǘǊŀƭ ƛƴǎǘǊǳƳŜƴǘǎΦ LƴǘŜǊƳŜȊȊƻ Ǉƭŀȅǎ ǎƘƻǊǘ ǇƛŜŎŜǎ ŀƴŘ               
ŀǊǊŀƴƎŜƳŜƴǘǎΦ 9ƴǎŜƳōƭŜ ŜȄǇŜǊƛŜƴŎŜ ƛǎ ƴƻǘ ƳŀƴŘŀǘƻǊȅ ōǳǘ ƘŜƭǇŦǳƭΦ              
wŜƘŜŀǊǎŀƭǎ ŀǊŜ ƻƴ ¢ƘǳǊǎŘŀȅǎ ŦǊƻƳ рΥпр - тΥлл ǇƳΦ 
 

{ȅƳǇƘƻƴȅ ƛǎ ƻǳǊ ŀŘǾŀƴŎŜŘ ƎǊƻǳǇ ŀƴŘ ƛǎ ŎƻƴŘǳŎǘŜŘ ōȅ ƻǳǊ !ǊǝǎǝŎ 5ƛǊŜŎǘƻǊ   
²ŀǊǊŜƴ /ƻƘŜƴΦ 9ƴǎŜƳōƭŜ ŜȄǇŜǊƛŜƴŎŜ ƛǎ ǊŜŎƻƳƳŜƴŘŜŘΦ ¢Ƙƛǎ ƎǊƻǳǇ 
Ǉƭŀȅǎ ŎƻƳǇƭŜǘŜ ƻǊŎƘŜǎǘǊŀƭ ǇƛŜŎŜǎ ŀƴŘ ŎƻƴŎŜǊǘƻǎΦ {ȅƳǇƘƻƴȅ ǊŜƘŜŀǊǎŜǎ ƻƴ 
¢ƘǳǊǎŘŀȅǎ ŦǊƻƳ тΥол ς фΥол ǇƳΦ  

¢ƻ ǊŜŀŘ ƳƻǊŜ ŀōƻǳǘ ƻǳǊ ŜƴǎŜƳōƭŜǎΣ ǇƭŜŀǎŜ Ǿƛǎƛǘ ƻǳǊ ǿŜōǎƛǘŜ ŀǘ ǿǿǿΦƴƧƛƻΦƻǊƎ 
ƻǊ ŜƳŀƛƭ ƳōǎǿŜŜǘϪƴƧƛƻΦƻǊƎ ǿƛǘƘ ŀƴȅ ǉǳŜǎǝƻƴǎΦ  



 

bŜǿ WŜǊǎŜȅ LƴǘŜǊƎŜƴŜǊŀǝƻƴŀƭ hǊŎƘŜǎǘǊŀ 

²ŀǊǊŜƴ /ƻƘŜƴΣ !ǊǝǎǝŎ 5ƛǊŜŎǘƻǊ 

/ƻƴŘǳŎǘƻǊǎ 
²ŀǊǊŜƴ /ƻƘŜƴΣ {ȅƳǇƘƻƴȅ hǊŎƘŜǎǘǊŀ                                       
/ǊŀƛƎ {ǘŀƴǘƻƴΣ LƴǘŜǊƳŜȊȊƻ hǊŎƘŜǎǘǊŀ 
9ƭƛȊŀōŜǘƘ aŀƭƛǎȊŜǿǎƪƛΣ tǊŜƭǳŘŜ 9ƴǎŜƳōƭŜ 
aƛŎƘŜƭƭŜ IŀǘŎƘŜǊΣ hǳǘǊŜŀŎƘ 9ƴǎŜƳōƭŜ 

          
.ƻŀǊŘ ƻŦ ¢ǊǳǎǘŜŜǎ 

 

 

 

 

 

 

 

 

{ǳǎŀƴ tŜǘŜǊǎƻƴΣ tǊŜǎƛŘŜƴǘ 
CŀƛǘƘ CŜǳŜǊƳŀƴΣ ±ƛŎŜ tǊŜǎƛŘŜƴǘ 

!ƭŀƴ /ŀƳǇŜƭƭΣ ¢ǊŜŀǎǳǊŜǊ 
/ƘŜǊȅƭ wȅŀƴΣ {ŜŎǊŜǘŀǊȅ 
²ŀǊǊŜƴ /ƻƘŜƴΣ ŜȄ ƻŶŎƛƻ 
 

[Ŝƴ !ǾŘŜȅ 
!ƭ 9ƭŜŦŀƴǘŜ 
9Ǌƛƴ [ǳƴǎŦƻǊŘ bƻǊǘƻƴ 
WƻƘƴ ¢ŀōŀŎƘƴƛŎƪΣ aΦ5Φ 
wƻōŜǊǘ ²ŀƎƴŜǊ 
¢ƘƻƳŀǎ ²ƛƭƭƛŀƳǎ 

aŀǊȅ .ŜǘƘ {ǿŜŜǘ  
!ŘƳƛƴƛǎǘǊŀǘƻǊ 
   

aƛƭƭƛŜ tŜǘŜǊǎƻƴ 
hǳǘǊŜŀŎƘ /ƻƻǊŘƛƴŀǘƻǊ 

9Ƴƛƭȅ YŀƴŜ 
hǇŜǊŀǝƻƴǎ aŀƴŀƎŜǊ 
 

wŜƎƛƴŀ bƻǾƛŎƪȅ 
{ǘŀƎŜ aŀƴŀƎŜǊ 

NJIO   

36 Chatham Road 

Summit, NJ 07901 

Email: info@njio.org   

Website: www.njio.org 

{ƻǇƘƛŀ wƻǎŀƘƭ 
5ŀǘŀ ŀƴŘ hǇŜǊŀǝƻƴǎ !ǎǎƛǎǘŀƴǘ  

{ǘŀũ 
!ƭƭƛǎƻƴ wǳǎǎƻ 
aŀƴŀƎƛƴƎ 5ƛǊŜŎǘƻǊ 



Lb¢9wa9½½h hw/I9{¢w! 
/ǊŀƛƎ {ǘŀƴǘƻƴΣ /ƻƴŘǳŎǘƻǊ 

tw9[¦59 9b{9a.[9 
9ƭƛȊŀōŜǘƘ aŀƭƛǎȊŜǿǎƪƛΣ /ƻƴŘǳŎǘƻǊ 

±ƛƻƭƛƴ L 
wƻōŜǊǘ !ƴŘŜǊǎƻƴ 
aŀǳǊŜŜƴ .ȅǊƴŜ 
wƻŎƘŜƭƭŜ /ŀǎǘŜƭƭŀƴƻ 
/ŀƭƛ Wŀƴǳƭƛǎ 
WŜƴƛǎŜ Wŀƴǳƭƛǎ 
9Ƴƛƭȅ YƛƳƳƻƴǎ 
aŀǊƛŜ vǳƛƴƴ 
.ǊŜƴǘ {ŀƴŘŜƴŜ 
±ƛŎƪƛ {ŎƘǿŀǊǘȊ 
5ŜǊŜƪ {ƘŜƴ 
 

±ƛƻƭƛƴ LL 
9ƭƛȊŀōŜǘƘ aŀƭƛǎȊŜǿǎƪƛ 
aŀǧƘŜǿ .Ǌŀƴǘƭ 
²ŀǊǊŜƴ /ƻƘŜƴ 
aŀƎƎƛŜ Cŀǘǎƛǎ 
¸ǳƳƛ [ŜŜ 
Dƛƭ [ŜŜŘǎ 
CǊŀƴƪƛŜ tŜƭŀŜȊ 
{ǘŜǇƘŀƴƛŜ wƻŎƘŜ 
/ƘŜǊȅƭ wȅŀƴ 
aŜƭƻŘƛŜ {ƛŘǳƴ 
 
 
 
 
 
 

±ƛƻƭŀ 
DǊŀƘŀƳ /ƻƘŜƴ 
9Ǌƛƪŀ 9ƳŜǊȅ 
/ƭŀƛǊŜ IǳƳŜƴ 
.Ŝƴ YƻǊŘȅǎ 
[ƛȊ Yǳƴȅ 
{ȅƭǾƛŜ aŜǎƴƛŜǊ 
aƛŎƘŀŜƭ ±ƛǝŜƭƭƻ 
YŀǘƘƭŜŜƴ ²ƻƻǘƻƴ 
 

/Ŝƭƭƻ 
aŜƎŀƴ {ǿŜŜǘ 
!ƭŀƴ /ŀƳǇŜƭƭ 
aƛŎƘŀŜƭ .ŀǘŜǎ 
/ƘǊƛǎǝƴŜ 5ƻƴƻƘǳŜ 
9ƭƛȊŀōŜǘƘ IŀƴǎŎƻƳ 
!ƴƴƛƪŀ [ƛǳ 
/ŀȅŘŜƴ aŜǊŎŀŘƻ 
aƛŎƘŜƭ aŜǎƴƛŜǊ 
bŀƴŎȅ ±ŀƴŀǎŜƪ 
 

.ŀǎǎ 

.Ǌƛŀƴ aŎDƻǿŀƴ 
 
CƭǳǘŜ 
DŜƴŜǾƛŜǾŜ [ǳōŀǎ 
wŜƎƛƴŀ bƻǾƛŎƪȅ 
wƻōŜǊǘ tƭŀǧǎ 
Wƻ!ƴƴ tƻǊǘŜǊ 
DŜƴŜǾƛŜǾŜ {ǇƛŜƭōŜǊƎ 

hōƻŜ ϧ 9ƴƎƭƛǎƘ IƻǊƴ 
YŀǘƘǊȅƴ YŜƭƭŜǊ 
 
/ƭŀǊƛƴŜǘ 
.ŀǊōŀǊŀ CǊŜƛŘƛƴ 
[ƛƴŘǎŀȅ Yǿƻƴ 
¢ƻƳ hǎǘǊŀƴŘ 
5ŀǾƛŘ {ƘŜƳŜǎƘ 
 
.ŀǎǎƻƻƴ 
¢ƛȊƛŀƴŀ /ŀǇǇǳŎŎƛŀ 
 

IƻǊƴ 
9Ƴŀƭƛƴŀ ¢ƘƻƳǇǎƻƴ 
Dŀƛŀ IǳǘŎƘŜǎƻƴ 
aŜǊȅƭ IŀƧŜƪ 
.Ǌȅŀƴ aƻƴǘƻȅŀ 
 

¢ǊǳƳǇŜǘ 
.Ǌȅŀƴ 9ŎƪƘŀǊŘǘ 
tŜǘŜǊ ²ƛŎƪ 
 

tŜǊŎǳǎǎƛƻƴ  
!ƴƛŀƘ !ǳǊƛŜƳƳŀ 
IŜƭŜƴŜ aΦ YŀǇƭŀƴ 
 

 

±ƛƻƭƛƴ L 
wƻŎƘŜƭƭŜ /ŀǎǘŜƭƭŀƴƻ 
wƻŘǊƛƎƻ WƻǎŜ DǳǊŘƛŀƴ 
.ƛƭƭ Iŀƴƭƻƴ 
Dŀƛŀ IǳǘŎƘŜǎƻƴ 
Dƛƭ [ŜŜŘǎ 
²ŀƭǘŜǊ aŜƛǎǎƴŜǊ 
5ŜŜ ²ŀƭǘŜǊǎ 
 
 

±ƛƻƭƛƴ LL 
²ŀǊǊŜƴ /ƻƘŜƴ 
¸ǳƳƛ [ŜŜ 
/ƘŜǊȅƭ wȅŀƴ 
 

±ƛƻƭŀ 
DǊŀƘŀƳ /ƻƘŜƴ 
.Ŝƴ YƻǊŘȅǎ 
{ȅƭǾƛŜ aŜǎƴƛŜǊ 
/ŀǘƘȅ bŀǎǎŀƴƛ 
YŀǘƘƭŜŜƴ ²ƻƻǘƻƴ 

/Ŝƭƭƻ 
!ƭŀƴ /ŀƳǇŜƭƭ 
/ƘǊƛǎǝƴŜ 5ƻƴƻƘǳŜ 
!ƴƴƛƪŀ [ƛǳ 
aƛŎƘŜƭ aŜǎƴƛŜǊ 
/ƘǊƛǎǝƴŜ {ǘǳƉŜōŜŀƳ 
 



{Ŏŀƴ ǘƘƛǎ ŎƻŘŜ ǿƛǘƘ ȅƻǳǊ ǇƘƻƴŜΩǎ ŎŀƳŜǊŀ ǘƻ ǎŜŜ 

!ǊǝǎǝŎ {ǘŀũ ōƛƻǎΦ  

{¸atIhb¸ hw/I9{¢w! 
²ŀǊǊŜƴ /ƻƘŜƴΣ /ƻƴŘǳŎǘƻǊ 

±ƛƻƭƛƴ L 
±ƛƴŎŜƴǘ bƻǾŜƭƭƛƴƻ 
wƻōŜǊǘ !ƴŘŜǊǎƻƴ 
aŀǊŎƻ /ŀǊŘƻȊƻ 
aŜƎŀƴ aŎ5ƻƴŀƭŘ 
{ŀƴŎƘƛǘŀ tŀǘŜƭ 
!ƭȅǎŀ tŜǘŜǊǎƻƴ 
YŀǘƘŜǊƛƴŜ {ŎƘǳƎ 
±ƛŎƪƛ {ŎƘǿŀǊǘȊ 
WǳŘȅ {ƴƻǿ 
 

±ƛƻƭƛƴ LL 
aŀǊȅ .ŀōƛŀǊȊ 
9ƭƛȊŀōŜǘƘ aŀƭƛǎȊŜǿǎƪƛ 
aŀǳǊŜŜƴ .ȅǊƴŜ 
9ƭƭŜŜƴ IƛŎƪŜȅ 
aŀǊƛŜ vǳƛƴƴ 
YƘƛŀƴŀ wƻƎŜǊǎ 
/ƘŜǊȅƭ wȅŀƴ 
Lƭƻƴŀ ²ŀƴƴŜǊ 
 

±ƛƻƭŀ 
DǊŀƘŀƳ /ƻƘŜƴ 
!ƴƛŀƘ !ǳǊƛŜƳƳŀ 
9Ǌƛƪŀ 9ƳŜǊȅ 
!ƭŜǎƘƛŀ YŀŦŜǊ 
Dƛƴƛ tŜŎƪ-tƘƛƭƭƛǇǎ 
aŀǊƧƻǊƛŜ tƛŎŀǊŘ 
9ȊǊŀ tƛŜŘƛƭŀǘƻ 
 

 
 
 
 
 

/Ŝƭƭƻ 
aŜƎŀƴ {ǿŜŜǘ 
aŀǧƘŜǿ .Ǌŀƴǘƭ 
!ƴƴ 5ƻƴƻƘǳŜ 
wŀŎƘŜƭ 5ƻǳƎƭŀǎ 
9ƭƛȊŀōŜǘƘ IŀƴǎŎƻƳ 
{ǘŜǾŜƴ IǳƎƘŜǎ 
WƻǎŜǇƘ YŀƛǎŜǊ 
tŀǳƭ YŜƴƴŜŘȅ 
/ŀȅŘŜƴ aŜǊŎŀŘƻ 
aƛƭƭƛŜ tŜǘŜǊǎƻƴ 
{ƪȅŜ wƻƳŀƴƻ 
bŀƴŎȅ ±ŀƴŀǎŜƪ 
 

.ŀǎǎ 
/ǊŀƛƎ {ǘŀƴǘƻƴ 
.Ǌƛŀƴ aŎDƻǿŀƴ 
!ƴǘƘƻƴȅ {ŎŜƭōŀ 
 

CƭǳǘŜ 
IŜƭŜƴ .ŀǊǘƻƭƛŎƪ 
9Ǿŀ /ǳǊǝǎ 
WŜƴƴƛŦŜǊ wƻƳŀƴƻ 
 

hōƻŜ 
WŜƴƴŀ !ōǳ{ŀƭƛƳ 
wƻōŜǊǘŀ {ŀƳǳŜƭǎ 
 

/ƭŀǊƛƴŜǘ 
/ŀǊƻƭ .ƻȅǎŜƴ 
WƻǎŜǇƘ 5Ŝwƻǎŀ 
¢ƻƳ hǎǘǊŀƴŘ 
5ƻǊƻǘƘȅ tŀƴƘƻǊǎǘ 
 

 
 

.ŀǎǎƻƻƴ 
¢ƛȊƛŀƴŀ /ŀǇǇǳŎŎƛŀ 
9Ǌƛƴ [ǳƴǎŦƻǊŘ bƻǊǘƻƴ 
 

IƻǊƴ 
9Ƴŀƭƛƴŀ ¢ƘƻƳǇǎƻƴ 
Dŀƛŀ IǳǘŎƘŜǎƻƴ 
.Ǌƛŀƴ aƻƴǘƻȅŀ 
¢ƘƻƳŀǎ ²ƛƭƭƛŀƳǎ 
 

¢ǊǳƳǇŜǘ 
5ŀǾƛŘ [ǳǉǳŜǧŜ 
.ŜƴƧŀƳƛƴ {ŎƘŀōƭƛƴ 
tŜǘŜǊ ²ƛŎƪ 
 

¢ǊƻƳōƻƴŜ 
bƛŎƘƻƭŀǎ aŜȅŜǊ 
²ƛƭƭƛŀƳ bƛƭǎŜƴ 
9Ř {ŎƘǳƎ 
 

¢ǳōŀ 
tŀǘǊƛŎƪ .ŜƴŘŜǊ 
 

IŀǊǇ 
!ŜŘŀƴ aŎ9Ǿƻȅ 
 

tŜǊŎǳǎǎƛƻƴ 
IŜƭŜƴŜ aΦ YŀǇƭŀƴ 
 
 

 
 
!ǊǝǎǝŎ {ǘŀũ ƛƴ ōƻƭŘΦ  
DǳŜǎǘ ƳǳǎƛŎƛŀƴǎ ƛƴ ƛǘŀƭƛŎǎΦ 

 



        

 
 
 
 
 

    <Åçä°ß äçÜÊ |»Ü »ÊäÎ |ÜäĔ 
 

          s»äº ÅÎð° ¸ÜÎÉ äº° MF?Q <Åçä°ßĔ   

Thank you Megan, who keeps 

the rhythm steady, the sound 

rich, and the section in tune!  

-The Cellos  



 

Congratulations and good luck to 

all our great NJIO 

musicians and 

friends,  

from the Clarinets 



 

DƻǾŜǊƴƳŜƴǘΣ /ƻǊǇƻǊŀǘŜΣ ŀƴŘ CƻǳƴŘŀǝƻƴ {ǇƻƴǎƻǊǎ                                                  

ϧ aŀǘŎƘƛƴƎ DƛƊ /ƻƳǇŀƴƛŜǎ  

/ƻƴŎŜǊǘ {ŜǊƛŜǎ {ǇƻƴǎƻǊǎ 
bŜǿ WŜǊǎŜȅ {ǘŀǘŜ /ƻǳƴŎƛƭ ƻƴ ǘƘŜ !Ǌǘǎ 
¦ƴƛƻƴ /ƻǳƴǘȅ .ƻŀǊŘ ƻŦ /ƻƳƳƛǎǎƛƻƴŜǊǎ 
I9!w¢ όIƛǎǘƻǊȅΣ 9ŘǳŎŀǝƻƴΣ !Ǌǘǎ wŜŀŎƘƛƴƎ 

¢ƘƻǳǎŀƴŘǎύ DǊŀƴǘ 
CǊŀƴƪ ŀƴŘ [ȅŘƛŀ .ŜǊƎŜƴ CƻǳƴŘŀǝƻƴ 

tƭŀƛƴŬŜƭŘ CƻǳƴŘŀǝƻƴ 
{ǘŀƴŘƛǎƘ CƻǳƴŘŀǝƻƴ 

IŜƴǊȅ {Φ ϧ !ƎƴŜǎ aΦ ¢ǊǳȊŀŎƪ CƻǳƴŘŀǝƻƴ 

aŀǘŎƘƛƴƎ ϧ /ƻǊǇƻǊŀǘŜ DƛƊǎ  
.ŀǊŎƭŀȅǎ .ŀƴƪ 

WƻƘƴǎƻƴ ϧ WƻƘƴǎƻƴ 
aŜǊŎƪ CƻǳƴŘŀǝƻƴ 

w./ 
¢ǊŀǾŜƭŜǊǎ 
¢5 .ŀƴƪ 

/ƻƴŎŜǊǘƻ /ƻƳǇŜǝǝƻƴ {ǇƻƴǎƻǊ 
9ƭŜŦŀƴǘŜ aǳǎƛŎ 

 

hǳǘǊŜŀŎƘ 9ƴǎŜƳōƭŜ {ǇƻƴǎƻǊǎ 
¢ƘŜ CǊŜŘ /Φ wǳƳƳŜƭ CƻǳƴŘŀǝƻƴ 

.ƭŀƴŎƘŜ aΦ ϧ DŜƻǊƎŜ [Φ ²ŀǧǎ aƻǳƴǘŀƛƴǎƛŘŜ /ƻƳƳǳƴƛǘȅ CƻǳƴŘŀǝƻƴ 
²ŀƭƭŜǊǎǘŜƛƴ CƻǳƴŘŀǝƻƴ ŦƻǊ DŜǊƛŀǘǊƛŎ [ƛŦŜ LƳǇǊƻǾŜƳŜƴǘ 

¢ƘŜ ²ŜǎǜƛŜƭŘ CƻǳƴŘŀǝƻƴ 
w{L CƻǳƴŘŀǝƻƴ 



 

New Jersey Intergenerational Orchestra 

2026 Spring Concert Program 
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Brass Choir 
Emily Kane, conductor 

Throne Room Theme from Star Warsé..é.........John Williams 
arr. Emalina Thompson 

 
Prelude Ensemble 

Eine Kleine Nachtmusik.........................................W. A. Mozart 
Arr. By Bob Phillips 

Bluebell..........................................................Yukiko Nishimura 
 

Turkey In The Straw .................................................  Folk Tune 
Arr. By Craig Duncan 

 
Intermezzo Orchestra 

Wedding Day at Troldhaugen...............................Edvard Grieg  
 arr. Gottfried Huppertz  

 
English Folk Song Suite..................... Ralph Vaughan Williams  

arr. Gordon Jacob  
March - ñSeventeen Come Sundayò  
Intermezzo - ñMy Bonny Boyò  

March - ñFolk Songs from Somersetò  
 

Symphony Orchestra    

Echoes of Ossian......................................................Niels Gade 

 
INTERMISSION 

 
Symphony Orchestra    

Symphony No. 2....................................................Jean Sibelius 

bWLh ƛǎ ŎƻƳƳƛǧŜŘ ǘƻ ŜƴǎǳǊƛƴƎ ǘƘŀǘ ƛǘǎ ǇǊƻƎǊŀƳǎ ŀƴŘ ŎƻƴŎŜǊǘǎ ŀǊŜ ŀŎŎŜǎǎƛōƭŜΦ 



 

 

 

 

 

INTERMEZZO PROGRAM NOTES 

ШEdvard Grieg: Wedding Day at Troldhaugen  
   
Originally composed for solo piano as part of Griegôs Lyric Pieces,  
Op. 65, Wedding Day at Troldhaugen was written in 1896 to          
commemorate the 25th wedding anniversary of the composer and his 
wife, Nina. The title refers to their home, "Troldhaugen" (Trollôs Hill), 
situated on a scenic hilltop outside Bergen, Norway. The work begins 
with a spirited, rhythmic march that captures the festive arrival of     
well-wishers and the exuberant atmosphere of a celebration. The   
middle section is a beautiful love letter which is then followed and  
concluded by more of the celebration theme. Throughout the piece is 
Griegôs signature lyrical Romanticism and stylistic flair.  
 
 

Ralph Vaughan Williams: English Folk Song Suite  
 
Ralph Vaughan Williams was perhaps the central figure in the early 
20th century of the British classical music community. Composed in 
1923, the English Folk Song Suite was originally written for a military 
band before being transcribed for full orchestra by his student, Gordon 
Jacob. The suite is a masterclass in how to treat simple, traditional 
melodies with sophisticated orchestral craft. Using these extremely 
popular UK folk songs, Vaughan Williams is able to paint an incredibly 
vivid   image of life in the English countryside.  
 

    -Written by Craig Stanton 



SYMPHONY PROGRAM NOTES 

Niels Gade: Echoes of Ossian 

Niels Gade was a Danish composer of the 19
th
 century who was a 

friend of Mendelssohn and Schumann and who later taught both 
Grieg and Nielsen. Grieg wrote a touching tribute to him in one of 
his Lyric Pieces, titled simply ñGadeò which imitates the lovely     
melodic style of his mentor. 
 
This identity is clear even in his opus 1, the Echoes of Ossian   
Overture that we are playing today. Despite his rather international 
outlook, Gade's music has an undeniable Scandinavian feel. The 
idea of a Scandinavian musical identity was new at this time, and 
he, along with the Swedish master Franz Berwald, was the earliest 
composer to explore those possibilities. The divided violas on a   
quiet tremolo over which a melancholy tune emerges, the almost 
modal harmonic cast - quite remarkable for 1841 - and the sustained 
reliance of long melodies in a consistent mood would become     
harbingers of the music of Grieg, and later of Nielsen, Atterberg,   
and Alfven, and remain even in the more modern style of            
composers like Geirr Tveitt.  Gade has often been seen as a kind of 
ñDanish Mendelssohnò because of some superficial resemblances 
between their styles, their friendship, and the fact that Gade was 
offered the position of conductor of the Gewandhaus Orchestra at 
Mendelssohn's death, but their music is actually quite different in 
feel and mood.  

The Echoes of Ossian Overture references the epic poem by James 
MacPherson, in which the bard Ossian sings songs of an ancient 
time. The dark and ruminative quality of the musical narrative       
reflects the 19

th
 century romantic vision of ñtimes long pastò but the 

expert orchestration and wonderful melodic gift were distinctly 
Gade's, and were also quite remarkable for the first orchestral work 
of a young composer. 

 

Jean Sibelius: Symphony no. 2 

Sibelius' cycle of seven Symphonies are one of the cornerstones of 
the orchestral repertoire, and their uniqueness and power have 
been recognized since their composition. Of the seven, the second 
has usually been the most popular, although in recent years the fifth    
Symphony has challenged it for that spot. The reasons for its      
success are obvious. It is an epic work of some 45 minutes length 
that builds inexorably over four movements to a glorious climax in 
the last movement. It is full of beautiful themes, colorful                 
orchestration and a remarkable dramatic arc. It is a difficult work, 



 

 

challenging for players and conductors, but very rewarding to work on.  

In line with Sibelius' ideas about the nature of the Symphony as a form, 
the entire work derives from a simple rising motive introduced in the 
first bars. This ascending scale is transformed and mutated in detail in 
the first movement, with the full realization of the thematic possibilities 
expressed only near the end of the movement. This is a remarkable 
and almost unique feature of Sibelius' compositional process. Rather 
than merely taking a theme and then breaking it down through the 
course of the piece, he also builds fragments together that turn into a 
theme later in the work. The effect is almost cinematic or novelistic. 
The various elements are stitched together into a greater point, the 
way details of a plot work together to create the whole work. The     
second movement works through a series of dark episodes that link 
together into a dark conclusion. The third movement functions like a 
scherzo and trio, with the trio returning at the end and leading directly 
into the last movement that begins with the soaring theme that        
references the rising three note motive from the first movement, now 
totally transformed. The music works through a series of episodes and 
at the end a glorious new theme is introduced in which the rising three 
note motive is joined by an extra rising note. The sheer nerve of this 
gesture is extraordinary. Keeping a great theme in reserve for forty-five 
minutes to allow it to shine through at the last minute is something that 
few composers could manage, and it brings the work to a triumphant 
conclusion.  

-Written by Warren Cohen 



IN MEMORIAM 

Peter Vernon (1941 - 2026) 

 
Peter was a violinist in NJIO for 13 years and will be 
greatly missed by all of us in NJIO. In October of 
2017, Peter agreed to be interviewed for an NJIO 
Facebook feature then known as Humans of NJIO, 
modelled after the then-popular Humans of New York. 
Being Peter, he had so much to say about NJIO that it 
took two entries to get it all in. These are Peterôs own 
words, lightly edited. 

 

I took violin lessons as a youngster, back in Europe, and then I       
immigrated here and, no more lessons. I entered high school and was 
good enough to be in the orchestra because the others couldnôt play at 
all. And then I wound up at the All-City High School Orchestra. In those 
days, the All-City High School Orchestra was sponsored by the     
newspaper company New York Mirror, now the New York Daily News. 
One concert a year at Carnegie Hall. The hall, filled with parents. And 
the parents liked us! Canôt tell you how well we played, but the parents 
liked it. And thatôs what I did, at age 19. And then I put the violin away 
for fifty-three years. Essentially didnôt pick it up. And then, after        
fifty-three years, I found a friend who gave me three lessons. And then 
I began looking for an orchestra. And, after a couple of failures, I found 
this one. 
 
I think, if you need to know why I wanted an orchestra, itôs one thing to 
be a 19-year-old who plays classical music, and then from 19 to age 
seventy-two, I have become someone else. I think thatôs fair. Married, 
children. Anyway. Came to the orchestra. I found this one and I donôt 
quite rememberé well, I think an ad in the paper actually. The        
orchestra has three levels, which means that somewhere along the 
line, there ought to be a level for someone with my level of capabilities. 
So given the interest in music, the fairly well-defined interest in music, 
and lots of experience listening and knowing pieces, the only part 
thatôs missing, the most exhilarating part, is to play music in the     
company of people who know how to play. That doesnôt include me, 
you know? But there are people who know how to play.  
 
What I want to emphasize is the glory of playing music that you like to 
play in the company of others. And the fact that this orchestra permits 
me to make the judgment as to what level I play. And Warren has been 
incredibly cooperative in allowing me to play, and never telling me that 
I shouldnôt play, which is very nice of him. Because I believe in his  
credo, which is ñAt first, you do no harm.ò And if I donôt think Iôm good 
enough to be on the stage, I wonôt be, and Iôll tell him ahead of time. 
 
--Peter Vernon, violinist 



 



 





¢Ƙŀƴƪ ¸ƻǳ ǘƻ hǳǊ ±ƻƭǳƴǘŜŜǊǎ 

bWLh ƛǎ ŘŜŜǇƭȅ ƛƴŘŜōǘŜŘ ǘƻ ǘƘŜ ǎŎƻǊŜǎ ƻŦ ǾƻƭǳƴǘŜŜǊǎ ǿƘƻ ƘŀǾŜ ƘŜƭǇŜŘ ǳǎ ǘƘƛǎ ǎŜŀǎƻƴΦ  
¢ƘŜ ǾŀǊƛŜǘȅ ƻŦ ǾƻƭǳƴǘŜŜǊ Ƨƻōǎ ƛƴ ǘƘƛǎ ƻǊƎŀƴƛȊŀǝƻƴ ƛǎ ǎǘŀƎƎŜǊƛƴƎΥ ǎŜǩƴƎ ǳǇ ŎƘŀƛǊǎΣ     
ǎŜǊǾƛƴƎ ƻƴ ǘƘŜ .ƻŀǊŘΣ ǎǘǳŶƴƎ ŜƴǾŜƭƻǇŜǎΣ ŀǊǊŀƴƎƛƴƎ ƳǳǎƛŎΣ ŎƭŜŀƴƛƴƎ ǳǇ ŀƊŜǊ ǊŜƘŜŀǊǎŀƭΣ 
ƳƻǾƛƴƎ ǇŜǊŎǳǎǎƛƻƴΣ ǎǘǳŶƴƎ ǇǊƻƎǊŀƳǎΣ ǇǊƻƻŬƴƎ ǇǳōƭƛŎƛǘȅΣ ǎŜƭƭƛƴƎ ǊŀƉŜ ǝŎƪŜǘǎΣ ǎŜǊǾƛƴƎ 
ŀǎ ŀƴ ǳǎƘŜǊΣ ǎŜǩƴƎ ǳǇ ŦƻǊ ŎƻƴŎŜǊǘǎΣ ǿǊƛǝƴƎ ƎǊŀƴǘ ŀǇǇƭƛŎŀǝƻƴǎΣ ǇƭŀȅƛƴƎ ƛƴ hǳǘǊŜŀŎƘ 
ŎƻƴŎŜǊǘǎ ƛƴ ǘƘŜ ŎƻƳƳǳƴƛǘȅΣ ŎǊŜŀǝƴƎ ǇǳōƭƛŎƛǘȅ ƳŀǘŜǊƛŀƭǎΣ ǊŜŎǊǳƛǝƴƎ ƴŜǿ ƳŜƳōŜǊǎΣ 
ŘǊƛǾƛƴƎ ŦŜƭƭƻǿ ƻǊŎƘŜǎǘǊŀ ƳŜƳōŜǊǎ ǿƘƻ ƴŜŜŘ ǊƛŘŜǎ ǘƻ ǊŜƘŜŀǊǎŀƭǎ ƻǊ ŎƻƴŎŜǊǘǎΣ ǎŜƭƭƛƴƎ 
ǇǊƻƎǊŀƳ ŀŘǎΣ ŎƻƳƛƴƎ ǳǇ ǿƛǘƘ ƴŜǿ ƛŘŜŀǎ ŦƻǊ ŦǳƴŘǊŀƛǎƛƴƎΣ ǇƭŀȅƛƴƎ ŀǘ ƻǳǊ aŜƳōŜǊǎΩ 
wŜŎƛǘŀƭΣ ŀǎǎƛǎǝƴƎ ȅƻǳƴƎ ŀǳŘƛŜƴŎŜ ƳŜƳōŜǊǎ ŀǘ ƻǳǊ CŀƳƛƭȅ /ƻƴŎŜǊǘ LƴǎǘǊǳƳŜƴǘ tŜǩƴƎ 
½ƻƻ ς ǘƘŜ ƭƛǎǘ ƎƻŜǎ ƻƴ ŀƴŘ ƻƴΦ 
 
¢ƘŜ ǾƻƭǳƴǘŜŜǊǎ ǿƘƻ ƘŀǾŜ ƘŜƭǇŜŘ ǳǎ ŀǊŜ ƳŜƳōŜǊǎ ƻŦ ǘƘŜ ƻǊŎƘŜǎǘǊŀǎΣ ǘƘŜƛǊ ǎǇƻǳǎŜǎΣ 
ǇŀǊŜƴǘǎΣ ŎƘƛƭŘǊŜƴΣ ŀƴŘ ƻǘƘŜǊ ŦŀƳƛƭȅ ƳŜƳōŜǊǎΣ ǘƘŜƛǊ ƴŜƛƎƘōƻǊǎ ŀƴŘ ŦǊƛŜƴŘǎΣ ŎƛǾƛŎ-
ƳƛƴŘŜŘ ŎƻƳƳǳƴƛǘȅ ǾƻƭǳƴǘŜŜǊǎΣ ŦŜƭƭƻǿ ƳǳǎƛŎŀƭ ŦǊƛŜƴŘǎΣ ŀƴŘ ƴŜƛƎƘōƻǊǎΦ IŜǊŜ ƛǎ ŀ ƭƛǎǘ ƻŦ 
ǎƻƳŜ ƻŦ ǘƘŜ ǇŜƻǇƭŜ ǿƘƻ ƘŀǾŜ ƘŜƭǇŜŘ ǳǎ ǘƘƛǎ ȅŜŀǊΥ 

LƴƎǊƛŘ !ƘƭƎǊŜƴ  
!ƴƛŀƘ !ǳǊƛŜƳƳŀ 
[Ŝƴ !ǾŘŜȅ 
tŀǘǊƛŎƪ .ŜƴŘŜǊ 
/ŀǊƻƭ .ƻȅǎŜƴ 
aŀǧƘŜǿ .Ǌŀƴǘƭ 
!ƭŀƴ /ŀƳǇŜƭƭ 
DǊŀƘŀƳ /ƻƘŜƴ 
9Ǿŀ /ǳǊǝǎ 
.ƻō 5ƻƴƻƘǳŜ 
/ƘǊƛǎ 5ƻƴƻƘǳŜ 
wŀŎƘŜƭ 5ƻǳƎƭŀǎ 
!ƭ 9ƭŜŦŀƴǘŜ 

aƛŎƘŜƭŜ 9ƭŜŦŀƴǘŜ 
9Ǌƛƪŀ 9ƳŜǊȅ 
CŀƛǘƘ CŜǳŜǊƳŀƴ 
.ƛƭƭ Iŀƴƭƻƴ 

.ŜǘƘ ϧ ²ŀǊǊŜƴ IŀƴǎŎƻƳ 
aƛƪƛ IŀǘŎƘŜǊ 
/ŀƭƛ Wŀƴǳƭƛǎ 
WŜƴƛǎŜ Wŀƴǳƭƛǎ 

!ƭŜǎƘƛŀ YŀŦŜǊ 
9Ƴƛƭȅ YŀƴŜ 

IŜƭŜƴŜ aΦ YŀǇƭŀƴ 
tŀǳƭ YŜƴƴŜŘȅ 
¢ŜǊǊȅ YŜƴƴŜȅ 
!ǊǘƘǳǊ YƭŜƛƴ 
WŜŜ-Iƻƻƴ YǊǎƪŀ 
Dƛƭ [ŜŜŘǎ 
!ƭŜȄŀƴŘŜǊ [ƛǳ 
!ƴƴƛƪŀ [ƛǳ 
LǎŀōŜƭƭŀ [ƛǳ 
9Ř aŎ/ƻǊƳƛŎƪ 
/ƻƻǇŜǊ aŎ/ƻǊƳƛŎƪ 
¢ŜŘŘȅ aŎ/ƻǊƳƛŎƪ 
²ƛƭƭƛŀƳ bƛƭǎŜƴ 

9Ǌƛƴ [ǳƴǎŦƻǊŘ bƻǊǘƻƴ 
±ƛƴƴƛŜ bƻǾŜƭƭƛƴƻ 
{ŀƴŎƘƛǘŀ tŀǘŜƭ 
CǊŀƴƪƛŜ tŜƭŀŜȊ 
aƛƭƭƛŜ tŜǘŜǊǎƻƴ 

{ǳǎŀƴ ϧ [ƭƻȅŘ tŜǘŜǊǎƻƴ 

9ȊǊŀ tƛŜŘƛƭŀǘƻ 
!ǊƭŜƴŜ tƻƳŜǊŀƴǘȊ 
WŜƴ wƻƳŀƴƻ 
{ƻǇƘƛŀ wƻǎŀƘƭ 
!ƭƭƛǎƻƴ wǳǎǎƻ 
.Ŝƴ wǳǎǎƻ 

aŀŘŜƭƛƴŜ wǳǎǎƻ 
/ƘŜǊȅƭ wȅŀƴ 
YŀǘƘŜǊƛƴŜ {ŎƘǳƎ 
WǳŘȅ {ƴƻǿ 
YŜƴ {ƴȅŘŜǊ 
aŜƎŀƴ {ǿŜŜǘ 
wƻƎŜǊ {ǿŜŜǘ 

5ǊΦ WƻƘƴ ¢ŀōŀŎƘƴƛŎƪ 
bŀƴŎȅ ±ŀƴŀǎŜƪ 
hŦŜƭƛŀ ±ŀȊǉǳŜȊ 
tŜǘŜǊ ±ŜǊƴƻƴ 
wƻōŜǊǘ ²ŀƎƴŜǊ 
¢ƘƻƳŀǎ ²ƛƭƭƛŀƳǎ 
YŀǘƘƭŜŜƴ ²ƻƻǘƻƴ 
{ǳƴƎ ¸ǳƴ ¸ǳ 

²Ŝ ŀǇƻƭƻƎƛȊŜ ŦƻǊ ŀƴȅ ƻƳƛǎǎƛƻƴǎΦ  ²Ŝ ƛƴǾƛǘŜ ƻǳǊ ŀǳŘƛŜƴŎŜ ǘƻ ǇƛǘŎƘ ƛƴ ŀƴŘ ƘŜƭǇ ǳǎ ς ǿŜ 
ŀǊŜ ŀ ƘŀǊŘ-ǿƻǊƪƛƴƎ ƳǳǎƛŎŀƭ ƻǊƎŀƴƛȊŀǝƻƴΣ ōǳǘ ǿŜ ŀǊŜ ŀƭǎƻ ŀ Ŧǳƴ ōǳƴŎƘΣ ŀƴŘ ǿŜ ƎǊŜŀǘƭȅ 
ŀǇǇǊŜŎƛŀǘŜ ŀƴȅ ŀƴŘ ŀƭƭ ǘŀƭŜƴǘǎΦ  /ƻƳŜ ƭŜƴŘ ŀ ƘŀƴŘΗ   



aŀŜǎǘǊƻǎ 
ϷоΣллл ƻǊ ƳƻǊŜ 
!ƴƻƴȅƳƻǳǎ 

/ŀǊƻƭŜ ϧ [Ŝƴ !ǾŘŜȅ 
/ŀǊƻƭ ϧ !ƭŀƴ /ŀƳǇŜƭƭ 
.ŜǘƘ ϧ ²ŀǊǊŜƴ IŀƴǎŎƻƳ 

{ǳǎŀƴ ϧ [ƭƻȅŘ tŜǘŜǊǎƻƴ 
{ƘŀǊƻƴ ϧ WƻƘƴ ¢ŀōŀŎƘƴƛŎƪ 

 

/ƻƴŘǳŎǘƻǊǎ 
ϷмΣллл ƻǊ ƳƻǊŜ 
!ƴƻƴȅƳƻǳǎ 
!ƴŘǊŜŀ CŜǊǊŀǊƻ 

WŜŜ-Iƻƻƴ ϧ {ƘŀƴŜ YǊǎƪŀ 
!ƭȅǎŀ tŜǘŜǊǎƻƴ 
.Ŝƴ wŀǇǇŀǇƻǊǘ 

¢ƘŜƴŀ ϧ ¢ƘƻƳŀǎ wƻǎŀƘƭ 
aŜƭƛǎǎŀ ϧ CǊŀƴƪ wȅŀƴ 
wƛŎƘŀǊŘ {ƘƛŀǊŜƭƭŀ 

WǳŘȅ {ƴƻǿ 
aƛŎƘŀŜƭ ¢ŀƎƎŀǊǘ 
tŜǘŜǊ ±ŜǊƴƻƴ 
¢ƘƻƳŀǎ ²ƛƭƭƛŀƳǎ 
5ƻƴƴŀ YǊŜōǎōŀŎƘ ϧ  
²ƛƭƭƛŀƳ ¸ŀŎƪŜǊ 

 

/ƻƴŎŜǊǘƳŀǎǘŜǊǎ 
Ϸрлл ƻǊ ƳƻǊŜ 

wƻŎƘŜƭƭŜ /ŀǎǘŜƭƭŀƴƻ 
9Ǌƛƪŀ ϧ /ŀǊƳƛƴŜ CŀƴŜƭƭŜ 
CŀƛǘƘ CŜǳŜǊƳŀƴ 
bŀƴŎȅ ϧ wǳǎǎ YŜƭƴŜǊ 

Dƛƭ [ŜŜŘǎ 
{ƘŀǊƻƴ ϧ IŀǊƻƭŘ wǳǎǎƻ 

 
tǊƛƴŎƛǇŀƭǎ 
Ϸнрл ƻǊ ƳƻǊŜ 
!ƴƻƴȅƳƻǳǎ 

aŀǊŎƛŀ .ŜƛǘƭŜ ϧ         
bŀƴŎȅ {ƪƛƴƴŜǊϝ 
aŀǊƭŜƴ .ƻŘŘŜƴ 

wŀŎƘŜƭ ϧ .ƛƭƭ 5ƻǳƎƭŀǎ 
WǳŘȅ ϧ {ƻƭ WŀŎƻōǎƻƴ 
IŜƭŜƴŜ aΦ YŀǇƭŀƴϝ 
YŜƴƴŜǘƘ YƭŜŜŦŜƭŘ 
²ŀƭǘŜǊ aŜƛǎǎƴŜǊ 
9Ǌƛƴ [ǳƴǎŦƻǊŘ bƻǊǘƻƴ 
CǊŀƴƪƛŜ tŜƭŀŜȊ 
/ƘŜǊȅƭ wȅŀƴϝ 

wƻōŜǊǘ ¢ŀǊŀƴǝƴƻϝ 
 

aǳǎƛŎƛŀƴǎ 
Ϸмлл ƻǊ ƳƻǊŜ 

!ƭƭƛǎƻƴ ϧ wƛŎƘŀǊŘ !ƴƎŜƭ 
YŀǘƘȅ LǾŀƴǎ ϧ   
wƻōŜǊǘ .ŜǊƻ 

ÉÂE9f xШÑc  uÉШÑ§ШÑcEШ[ÅfE ?ÉШ§[Ш sf§ 

ìĲЮċƖĲЮŊƖċƣĲŉƨũЮŉŸƖЮĲƻĲƖǃЮĬŸŰċƣŔŸŰеЮũċƖŊĲЮŸƖЮƚůċũũйЮÑőċŰťЮǃŸƨй 

DƛƊǎ ŀǎ ƻŦ лнκмлκнлнс 

²Ŝ ŀǇƻƭƻƎƛȊŜ ŦƻǊ ŀƴȅ          

 



[ƻǊƛ ϧ .ǊǳŎŜ /ŀƳǇŜƭƭ 
/ƘǊƛǎ ϧ wƻōŜǊǘ 5ƻƴƻƘǳŜ 
bƻǊƳŀ t 9ǾŜǊǎƭŜȅ 
bŀƴŎȅ LȊȊƻ 
WŜƴƛǎŜ Wŀƴǳƭƛǎ 

/ƛƴŘȅ ϧ [ŀǊǊȅ WƻƴŜǎ 
WŀƳŜǎ YŀƛǎŜǊ 
¸ǳƳƛ [ŜŜ 

tŀǳƭŀ ϧ .ǊǳŎŜ [ƻƴƎ 
!ŘǊƛŜƴƴŜ hǎǘǊŀƴŘŜǊ 
aŀǊƎŜ tƛŎŀǊŘ 

WŜƴ ϧ WƻŜ wƻƳŀƴƻ 
wƻōŜǊǘŀ {ŀƳǳŜƭǎϝ 
YŀǘƘŜǊƛƴŜ {Ŏƻǧ 

WŜƴƴ ϧ DŜƴŜ {ǇƛƭƭŀƴŜ 
aŀǊȅ .ŜǘƘ {ǿŜŜǘ 
aŜǘǊƻŎŀ ¢ŀ-/Ƙƻǘŀƴƛϝ 
aŀǊƭŜƴŜ IΦ ±ŀƴŀǎŜƪ 
bŀƴŎȅ ±ŀƴŀǎŜƪ ϧ          
9Ř aŎ/ƻǊƳƛŎƪ 
hŦŜƭƛŀ ±ŀȊǉǳŜȊ 
wƻōŜǊǘ ²ŀƎƴŜǊ 
Lƭƻƴŀ ²ŀƴƴŜǊ 
wƻōŜǊǘ ²ƛǩƎΣ WǊΦ 
CǊŀƴŎŜƴŜ ²ǳŜǊǘȊ 
WŀŎǉǳƛŜ ²ǳŜǊǘȊ 
{ǳƴƎ ȅǳƴ ¸ǳ 

.ŜƴŜŦŀŎǘƻǊǎ 
Ϸрл ƻǊ ƳƻǊŜ 

YŀǘƘŜǊƛƴŜ .ŀƭŎƘ 
/ŀǊƻƭ .ƻȅǎŜƴ 

.ŀǊōŀǊŀ ϧ .ŜǊƴƛŜ .ǳŜǧƴŜǊ 

9Ǿŀ /ǳǊǝǎϝ 
DǿŜƴŘƻƭȅƴ 5Ω!ƳƛŎƻ 
LǎŀōŜƭƭŜ 5ƻƴƻƘǳŜ 
DŀǊȅ 9ŎƪƘŀǊŘǘ 
[ŜǎƭƛŜ DƛƭƳŀƴ 

{ŀǊŀ ϧ [ŀǿǊŜƴŎŜ IƻƎŀƴ 
YŀǘƘȅ ϧ {ǘŜǾŜ IǳƎƘŜǎ 
tŀǳƭ YŜƴƴŜŘȅ 

[ƻƛǎ ϧ 5ƻƴƴ Yƴƻǿƭǎƻƴ 
Yŀȅ [ŜŜ 

YŀǘƘǊȅƴ tǊƻŶǧϝ 
!ƭƭƛǎƻƴ wǳǎǎƻ 
5ƻƴƴŀ wȅŀƴ 
±ƛŎƪƛ {ŎƘǿŀǊǘȊ 

{ŀƴŘǊŀ ϧ CǊŀƴƪ {ƳƛǘƘ 
{ǳǎŀƴ {ƻƭƻƳƻƴ 

DŜƴŜǾƛŜǾŜ {ǇƛŜƭōŜǊƎ 
!ƴƴ ϧ wƻƎŜǊ {ǿŜŜǘ 
!ƴƎŜƭŀ ²ŜƭǎƘ 

 
 
 

/ƻƴǘǊƛōǳǘƻǊǎ 
¦ƴŘŜǊ Ϸрл 
!ƴŘǊŜǿ .Ŝŀƴ 
tŀǘǊƛŎƪ .ŜƴŘŜǊ 
Wǳƭƛŀ .ŜǊƎŜǊ 
/ŀǊƭŀ .ŜǊȊƻƴ 
!ƴŘǊŜǿ /ŀǘŜǊ 
WŜŜŀ /Ƙƻƛ 
5ƻƴƴŀ 5ŀƪǳ 

!ƛŘŀƴ 5ŀƴƴŜƴŦŜƭǎŜǊ 
[ƻǳƛǎŜ 5ƧŜǳ 

{ȅƭǾŀƛƴŜ 5ƻƳƛƴƎǳŜȊ 
wŀƳƻƴŀ DȅŀƴǘŀǊ 
5ƻƴ IƻƎƭǳƴŘ 
[ƛȊ Yǳƴȅ 

bŀǘŀǎƘŀ [ƛƳŀ 
bŜƘŀ aŀƘŀƧŀƴ 
{ǘŜǇƘŀƴƛŜ wŀƳƛǊŜȊ 
{ƪȅŜ wƻƳŀƴƻ 
!ƭōŜǊǘ wƻǎŀŘƻ 
aŀǊŎǳǎ ¢ƘƻƳǇǎƻƴ 

 
 

¢ƘŜ CǊƛŜƴŘǎ ƻŦ bWLh ŀŎŎƻǳƴǘ ŦƻǊ нр҈ ƻŦ bWLhΩǎ ǘȅǇƛŎŀƭ ŀƴƴǳŀƭ ƛƴŎƻƳŜΦ  bWLh  
ŎƻǳƭŘ ƴƻǘ ŜȄƛǎǘ ǿƛǘƘƻǳǘ ȅƻǳǊ ǎǳǇǇƻǊǘΦ  tƭŜŀǎŜ ōŜŎƻƳŜ ŀ CǊƛŜƴŘ ƻŦ bWLh ōȅ 
ƳŀƪƛƴƎ ŀ ŎƻƴŎŜǊǘ Řƻƴŀǝƻƴ ǘƻŘŀȅΦ  {ƛƳǇƭȅ ŎƭƛŎƪ ƻƴ ǘƘŜ 5ƻƴŀǘŜ ōǳǧƻƴ ƻƴ ƻǳǊ 
ǿŜōǎƛǘŜ ǿǿǿΦbWLhΦƻǊƎΦ  

ÉÂE9f xШÑc  uÉШÑ§ШÑcEШ[ÅfE ?ÉШ§[Ш sf§ 

ìĲЮċƖĲЮŊƖċƣĲŉƨũЮŉŸƖЮĲƻĲƖǃЮĬŸŰċƣŔŸŰеЮũċƖŊĲЮŸƖЮƚůċũũйЮÑőċŰťЮǃŸƨй 

ϝƳƻƴǘƘƭȅ ŘƻƴƻǊ 

DƛƊǎ ŀǎ ƻŦ лпκмфκнлнс 

²Ŝ ŀǇƻƭƻƎƛȊŜ ŦƻǊ ŀƴȅ          

ƻƳƛǎǎƛƻƴǎΦ 

https://nam04.safelinks.protection.outlook.com/?url=http%3A%2F%2Fwww.njio.org%2F&data=05%7C02%7Cmbsweet%40njio.org%7C72a8da95c9084573e90008dc52af3bf4%7C37d8206f21cd42c68a7da6cfeb75683b%7C0%7C0%7C638476159784080798%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiL


{t9/L![ ¢I!bY{ ¢h ¢I9 CwL9b5{ hC bWLh 
 


